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THE 2101 – “World Theatre History I”
GT-AH1: Arts and Expression
Example of Week-by-Week Course Schedule

GENERAL INFORMATION
Submitter Name: Dr. David L. Wygant
College: Front Range Community College
Email: David.wygant@frontrange.edu
Submission Date: 06/19/2025

Course Prefix and Number: THE 2101
Course Title: World Theatre History I
Course Credits: 3.00 credits
Course Contact Hours: 45 hours
[bookmark: _Hlk118795445]Course Description: Surveys the history and development of theatrical practices from the dawn of time to approximately 1600.  Emphasis is placed on both western as well as non-western forms pre-colonialization, emphasizing all aspects of performance from period values to analysis of dramatic literature and culture.  This is a statewide Guaranteed Transfer course in the GT-AH1 category.

GT-AH1 REQUIRED SYLLABUS INFORMATION
Guaranteed Transfer (GT) Pathways Course Statement:
The Colorado Commission on Higher Education has approved THE 2101 for inclusion in the Guaranteed Transfer (GT) Pathways program in the AH-1 category. For transferring students, successful completion with a minimum C‒ grade guarantees transfer and application of credit in this GT Pathways category. For more information on the GT Pathways program, go to https://highered.colorado.gov/guaranteed-transfer-gt-pathways-general-education-curriculum-0.

GT-AH1: ARTS AND EXPRESSION CONTENT CRITERIA 
Students should be able to: 
a. Describe the basic elements and their effects on meaning in a work of art. 
b. Relate the effects of geography, economics, politics, religion, philosophy, and science on the values of a culture and the stylistic features of its arts. 
c. Determine how a work reflects or rejects the major values or concerns of a historical era or culture. 
d. Interpret themes or major concepts. 

GT-AH1 COMPETENCIES & STUDENT LEARNING OUTCOMES 
Competency: Creative Thinking: 
Students should be able to: 
1. Embrace Contradictions 
a. Incorporate alternate, divergent, or contradictory perspectives or ideas within the context of the discipline and the shape of the work. 

Competency: Written Communication: 
Students should be able to: 
1. Develop Content 
a. Create and develop ideas within the context of the situation and the assigned task(s). 
2. Use Sources and Evidence 
a. Critically read, evaluate, apply, and synthesize evidence and/or sources in support of a claim. 
b. Follow an appropriate documentation system. 

Competency: Critical Thinking: 
Students should be able to: 
1. Utilize Context 
a. Evaluate the relevance of context when presenting a position. 
b. Identify assumptions. 
c. Analyze one’s own and others’ assumptions. 
2. Understand Implications and Make Conclusions 
a. Establish a conclusion that is tied to the range of information presented. 
b. Reflect on implications and consequences of stated conclusion.
LEARNING OUTCOMES & TOPICAL OUTLINE

COURSE LEARNING OUTCOMES (CLOs): 
1. Analyze plays from a variety of cultures and historical time periods from the dawn of time to approximately 1600 CE.
2. Analyze the correlation between theatre and culture from the dawn of time to approximately 1600 CE.
3. Trace the development of theatrical heritage by examining the various forms and traditions of acting, theatre architecture, stage design, and playwriting from the dawn of time to approximately 1600 CE.
4. Identify how historical theatrical practices have influenced and continue to inform current trends in theatrical production.
5. Identify the common elements of historical eras of theatre from the dawn of time to approximately 1600.
6. Place works of theatre in historical and stylistic contexts.
7. Apply dramaturgical research methods to projects.

TOPICAL OUTLINE 
[bookmark: _Hlk118795484]I. Dawn of Time – 500 BCE
a.	Audience
b.	Stage
c.	Performance
d.    Literature
II. 500 BCE – 500 CE
a.    Audience
b.	Stage
c.	Performance
d.    Literature
III. 500 CE – 1400 CE
a.	a.	Audience
b.	Stage
c.	Performance
d.    Literature
IV. 1400 CE – 1659 CE
a.	Audience
b.	Stage
c.	Performance
d.    Literature

COURSE POLICIES
All required college and departmental policies will be added in to the syllabus at each institution, including things like academic integrity, civility in the classroom, withdrawal dates, and more.

SAMPLES REQUESTED
From the “Nomination Form for GT-Pathways Courses”: “PLEASE SUBMIT A COURSE OUTLINE THAT CONTAINS A [SAMPLE] WEEK-BY-WEEK SCHEDULE, AN EXPLANATION OF [SAMPLE] GRADED PIECES OF WORK AND HOW GRADES WILL BE CALCULATED, AND THE COURSE LEARNING OUTCOMES.”
A. Week-by-week schedule, example below
B. Graded pieces of work, example below
C. Grading scale, example below
D. Course Learning Outcomes (CLOs), above
SAMPLE ASSIGNMENTS
To be successful in this course, students are expected to engage in several different ways. Common assignments include, but are not limited to: participation (activities, discussions, exercises), graded quizzes and exams (which includes shorter writing assignments), and a longer writing assignment (research paper.) 

Grades will be calculated on an ABCDF scale; the table below is intended to give a general overview of the work that MAY be done in this course. This is a tentative list of assignments for this course; some differences from instructor to instructor are expected. 

	Graded Activities:
	Points:

	WEEKLY DISCUSSIONS / PARTICIPATION
Students are expected and required to participate in a variety of classroom discussions, both formal and informal, as well as other activities and exercises as directed by the instructor.
	400

	QUIZZES
Students engage in a total of 4 quizzes covering the concepts, theories, and information from the reading, lecture, discussion, and exercises.  Students have the option to take either an in-class multiple choice quiz, or a written essay quiz.
	400

	RESEARCH PAPER
Students research, analyze, and write an 8-to-12-page research paper that focuses on a particular element, component, playwright, play, etc. from one or more of the historical periods covered in class.
	200

	TOTAL
	1,000


EXAMPLE COURSE SCHEDULE
This is a tentative schedule for this course; some differences from instructor to instructor are expected. 


	WEEK:
	TOPIC AND OUTCOMES:
	ASSIGNMENTS:

	Week 1
	Module 1: Dawn of Time – 500 BCE
· Course Introduction
· Explore and identify the ritualism theory and the origins of theatre.
· Explore and identify the storytelling theory and the origins of theatre
· Performative elements and functions of early theatre.
CLOs: 2, 3, 4, 5
	· Formal In-Class Discussion: Exploration of Definition of Theatre
· Formal In-Class Discussion: Ritualist Theory of the Origin of Theatre


CLOs: 2, 3, 4, 5, 6, 7

	Week 2
	Module 1: Dawn of Time – 500 BCE
· Theatre of Ancient Egypt.
· Theatre of the Ancient Near East.




CLOs: 2, 3, 4, 5
	· Formal In-Class Discussion: The Memphite Drama and Abydos Passion Play.
· Formal In-Class Discussion: Ancient Egyptian and Near East Theatre and Theories of the Origins of Theatre.
CLOs: 2, 3, 4, 5, 6, 7

	Week 3
	Module 1: Dawn of Time – 500 BCE
· The origin of tragedy in Ancient Greece.
· Performative practices of Ancient Greek theatre.
· The Satyr Play in Ancient Greece
· Theatre architecture of Ancient Greece.
· Explore and identify the theories and concepts of theatre in Aristotle’s The Poetics.
CLOs: 1, 2, 3, 4, 5, 6
	· Play Reading: Oedipus Rex by Sophocles.
· Formal In-Class Discussion: Oedipus Rex by Sophocles
· Formal In-Class Discussion: An Examination of Oedipus Rex Through Aristotle’s The Poetics 




CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 4
	Module 1: Dawn of Time – 500 BCE
· Sanskrit Theatre of Ancient India.
· Architecture of Sanskrit Theatre.
· Performative practices of Sanskrit Theatre.
· Origins of Ancient Chinese Theatre.
· Performative practices of Ancient Chinese Theatre.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Sanskrit Theatre and the Natyasastra.
· Formal In-Class Discussion: Ancient Chinese Theatre and the “Pear Garden”.
· Module 1 Quiz

CLOs: 2, 3, 4, 5, 6, 7

	Week 5
	Module 2: 500 BCE – 500 CE
· Explore and identify Hellenistic Theatre.
· Architecture of Hellenistic Theatre
· “New Comedy” and the Hellenistic Theatre.
· Performative practices of Hellenistic Theatre.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Comparison – Ancient Greek Theatre Architecture and Hellenistic Theatre Architecture.
· Formal In-Class Discussion: The New Comedies of Menander.



CLOs: 2, 3, 4, 5, 6, 7

	Week 6
	Module 2: 500 BCE – 500 CE
· Explore and identify Ancient Byzantine theatre.
· Greek mimes.
· The development of Sanskrit Theatre in India.
· The evolution of theatre in Ancient China.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion:  Greek Mime: Crowd Favorites and Social Outcasts in Ancient Byzantium. 
· Formal In-Class Discussion:  Comparison of Sanskrit and Ancient Chinese Theatrical Practices to Western Practices

CLOs: 2, 3, 4, 5, 6, 7

	Week 7
	Module 2: 500 BCE – 500 CE
· Explore and identify Ancient Roman Theatre.
· Greek mimes.
· Ancient Roman theatre architecture.
· Theatrical practices in Ancient Rome.


CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Theatre and Propaganda in Ancient Rome.
· Play Reading: Pseudolus by Plautus
· Formal In-Class Discussion: Exploration of Plautus’ Pseudolus 
· Module 2 Quiz
CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 8
	Module 3: 500 CE – 1400 CE
· Explore and identify early Medieval Theatre in continental Europe.
· Liturgical religious drama elements.
· Staging of Liturgical religious drama.
· Performative practices of Liturgical religious drama.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion:  Liturgical Drama and Medieval Europe.
· Formal In-Class Discussion:  Hrosvitha and Liturgical Plays.


CLOs: 2, 3, 4, 5, 6, 7

	Week 9
	Module 3: 500 CE – 1400 CE
· Explore and identify late Medieval Theatre in continental Europe.
· Evolution of Liturgical religious drama.
· Development of Vernacular religious drama.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: The Use and Staging of Liturgical Religious Drama.
· Formal In-Class Discussion: Staging of Vernacular Religious Drama.

CLOs: 2, 3, 4, 5, 6, 7

	Week 10
	Module 3: 500 CE – 1400 CE
· Explore and identify late Medieval Theatre in England.
· Exploration of the Cycle Play.
· Exploration of the Morality Play.
· Performative practices of Vernacular religious drama in England.
CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: The Staging of a Cycle Play in Medieval England.
· Play Reading: Everyman by Anon.
· Formal In-Class Discussion: The Use of Morality Plays Through an Examination of Everyman.
CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 11
	Module 3: 500 CE – 1400 CE
· Explore and identify Chinese Literary drama.
· Development of Indian theatre.
· Performative practices of early China, India, Japan, and other Asian countries.


CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Chinese Literary Drama and the Emperor.
· Play Reading: Sotoba Komachi by Kwanami Kiyotsugu
· Formal In-Class Discussion: Class Exploration of Noh theatrical conventions.
· Module 3 Quiz
CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 12
	Module 4: 1400 CE – 1649 CE
· Exploration of English Theatre to 1649 CE
· Early Tudor drama and the University Wits.
· Shakespeare and other English playwrights.
· Theatre architecture in Elizabethan, Jacobean, and Carolinian eras.
· Theatrical practices of the English Elizabethan, Jacobean, and Carolinian era.
CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Shakespeare’s Influence.
· Play Reading: Hamlet by William Shakespeare.
· Formal In-Class Discussion: Governmental Regulation of English Theatre.





CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 13
	Module 4: 1400 CE – 1649 CE
· Explore and identify Spanish theatre to 1649.
· Religious drama.
· Secular drama.
· Lope de Vega, Calderon, and other Spanish Golden Age playwrights.
· Spanish theatre architecture.
· Theatrical practices of the Spanish Golden Age.
CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Comparison of Elizabethan and Spanish Theatres.
· Play Reading: Fuenteovejuna by Lope de Vega.
· Formal In-Class Discussion: Fuenteovejuna by Lope de Vega.



CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 14
	Module 4: 1400 CE – 1649 CE
· Explore and identify Italian theatre to 1649.
· Italianate theatre architecture and scenic practices.
· Italian Intermezzi and Opera.
· The Neoclassical Ideal.
· Explore and identify French theatre to 1649.

CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: The Influence of Italianate Theatrical Development on Modern Theatre Structures.
· Play Reading: Tartuffe by Moliere
· Formal In-Class Discussion: The French Academy and the Incorporation of the Neoclassical Ideals in Theatre. 
CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 15
	Module 4: 1400 CE – 1649 CE
	

	
	· Explore and identify Japanese Noh Theatre.
· Noh theatre architecture.
· Noh theatre playwrights.
· Noh theatre theatrical practices.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Noh Theatre and Modern Theatrical Practices Today.
· Module 4 Quiz
· Research Paper Final Draft
CLOs: 1, 2, 3, 4, 5, 6, 7
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