[image: C:\Users\S02370227\Desktop\P Drive Branding_CCCS\Logos\CCCS Logo Stacked blue.png]



THE 2102 – “World Theatre History II: AH1”
GT-AH1: Arts and Expression
Example of Week-by-Week Course Schedule

GENERAL INFORMATION
Submitter Name: Dr. David L. Wygant
College: Front Range Community College
Email: David.wygant@frontrange.edu
Submission Date: 06/19/2025

Course Prefix and Number: THE 2102
Course Title: World Theatre History II
Course Credits: 3.00 credits
Course Contact Hours: 45 hours
[bookmark: _Hlk118795445]Course Description: Surveys the history and development of theatrical practices from the 17th century to the modern day presenting Western and non-Western theatrical forms, in all aspects of performance from period values to analysis of dramatic literature and culture.  This is a statewide Guaranteed Transfer course in the GT-AH1 category.

GT-AH1 REQUIRED SYLLABUS INFORMATION
Guaranteed Transfer (GT) Pathways Course Statement:
The Colorado Commission on Higher Education has approved THE 2101 for inclusion in the Guaranteed Transfer (GT) Pathways program in the AH-1 category. For transferring students, successful completion with a minimum C‒ grade guarantees transfer and application of credit in this GT Pathways category. For more information on the GT Pathways program, go to https://highered.colorado.gov/guaranteed-transfer-gt-pathways-general-education-curriculum-0.

GT-AH1: ARTS AND EXPRESSION CONTENT CRITERIA 
Students should be able to: 
a. Describe the basic elements and their effects on meaning in a work of art. 
b. Relate the effects of geography, economics, politics, religion, philosophy, and science on the values of a culture and the stylistic features of its arts. 
c. Determine how a work reflects or rejects the major values or concerns of a historical era or culture. 
d. Interpret themes or major concepts. 

GT-AH1 COMPETENCIES & STUDENT LEARNING OUTCOMES 
Competency: Creative Thinking: 
Students should be able to: 
1. Embrace Contradictions 
a. Incorporate alternate, divergent, or contradictory perspectives or ideas within the context of the discipline and the shape of the work. 

Competency: Written Communication: 
Students should be able to: 
1. Develop Content 
a. Create and develop ideas within the context of the situation and the assigned task(s). 
2. Use Sources and Evidence 
a. Critically read, evaluate, apply, and synthesize evidence and/or sources in support of a claim. 
b. Follow an appropriate documentation system. 

Competency: Critical Thinking: 
Students should be able to: 
1. Utilize Context 
a. Evaluate the relevance of context when presenting a position. 
b. Identify assumptions. 
c. Analyze one’s own and others’ assumptions. 
2. Understand Implications and Make Conclusions 
a. Establish a conclusion that is tied to the range of information presented. 
b. Reflect on implications and consequences of stated conclusion.
LEARNING OUTCOMES & TOPICAL OUTLINE

COURSE LEARNING OUTCOMES (CLOs): 
1. Analyze plays from a variety of cultures from 1600 CE to contemporary performance.
2. Analyze the correlation between theatre and culture from 1600 CE to contemporary performance.
3. Trace the development of theatrical heritage by examining the various forms and traditions of acting, theatre architecture, stage design, and playwriting.
4. Identify how historical theatrical practices from 1600 CE onward have influenced and continue to inform current trends in theatrical production.
5. Identify the common elements of the historical eras of theatre after 1600 CE.
6. Categorize works of theatre in historical and stylistic contexts.
7. Apply dramaturgical research methods to projects.

TOPICAL OUTLINE 
[bookmark: _Hlk118795484]I. 17th – 18th Century
a.	Audience
b.	Stage
c.	Performance
d.    Literature
II. 19th Century
a.    Audience
b.	Stage
c.	Performance
d.    Literature
III. Late 19th – Early 20th Century
a.	a.	Audience
b.	Stage
c.	Performance
d.    Literature
IV. 20th Century
a.	Audience
b.	Stage
c.	Performance
d.    Literature
V. 21st Century
a.	Audience
b.	Stage
c.	Performance
d.    Literature


COURSE POLICIES
All required college and departmental policies will be added in to the syllabus at each institution, including things like academic integrity, civility in the classroom, withdrawal dates, and more.

SAMPLES REQUESTED
From the “Nomination Form for GT-Pathways Courses”: “PLEASE SUBMIT A COURSE OUTLINE THAT CONTAINS A [SAMPLE] WEEK-BY-WEEK SCHEDULE, AN EXPLANATION OF [SAMPLE] GRADED PIECES OF WORK AND HOW GRADES WILL BE CALCULATED, AND THE COURSE LEARNING OUTCOMES.”
A. Week-by-week schedule, example below
B. Graded pieces of work, example below
C. Grading scale, example below
D. Course Learning Outcomes (CLOs), above
SAMPLE ASSIGNMENTS
To be successful in this course, students are expected to engage in several different ways. Common assignments include, but are not limited to: participation (activities, discussions, exercises), graded quizzes and exams (which includes shorter writing assignments), and a longer writing assignment (research paper.) 

Grades will be calculated on an ABCDF scale; the table below is intended to give a general overview of the work that MAY be done in this course. This is a tentative list of assignments for this course; some differences from instructor to instructor are expected. 

	Graded Activities:
	Points:

	WEEKLY DISCUSSIONS / PARTICIPATION
Students are expected and required to participate in a variety of classroom discussions, both formal and informal, as well as other activities and exercises as directed by the instructor.
	400

	QUIZZES
Students engage in a total of 5 quizzes covering the concepts, theories, and information from the reading, lecture, discussion, and exercises.  Students have the option to take either an in-class multiple choice quiz, or a written essay quiz.
	500

	RESEARCH PAPER
Students research, analyze, and write an 8-to-12-page research paper that focuses on a particular element, component, playwright, play, etc. from one or more of the historical periods covered in class.
	200

	TOTAL
	1,100




EXAMPLE COURSE SCHEDULE
This is a tentative schedule for this course; some differences from instructor to instructor are expected. 

	WEEK:
	TOPIC AND OUTCOMES:
	ASSIGNMENTS:

	Week 1
	Module 1: 17th – 18th Century
· Class introduction
· Explore and identify Italian Theatre to 1800
· Mannerism and the Neoclassical Ideal.
· Italian playwrights.
· Italian theatrical conventions.
CLOs: 2, 3, 4, 5
	· Formal In-Class Discussion: Class and Student Introduction
· Formal In-Class Discussion: The Effect of Neoclassical Ideals.




CLOs: 2, 3, 4, 5, 6, 7

	Week 2
	Module 1: 17th – 18th Century
· Explore and identify English Theatre to 1800.
· Restoration drama.
· Restoration playwrights.
· Governmental regulation of English theatre.
· English theatrical conventions.

CLOs: 1, 2, 3, 4, 5
	· Formal In-Class Discussion: Restoration Drama and the Charles II.
· Play Reading: The Rover by Aphra Behn.
· Formal In-Class Discussion: Exploration of The Rover by Aphra Behn.

CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 3
	Module 1: 17th – 18th Century
· Explore and identify French Theatre to 1800.
· French playwrights.
· French theatrical conventions.
· Explore and identify Japanese Kabuki and Bunraku theatre.
· Kabuki theatrical conventions.
· Kabuki theatre architecture.
· Bunraku theatrical conventions.
· Bunraku theatre architecture.
CLOs: 2, 3, 4, 5, 6
	· Play Reading: The Spread of French Neoclassical Ideals.
· Formal In-Class Discussion: Kabuki theatre’s influence. 
· Module 1 Quiz







CLOs: 2, 3, 4, 5, 6, 7

	Week 4
	Module 2: 19th Century
· Explore and identify Continental European theatre in the early 19th century.
· Romantic and Post-Romantic drama in Germany.
· Early 19th century French theatre.
· Early 19th century Russian theatre.
· Theatrical conventions of Continental Europe in the early 19th century.
CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Hernani and the Rise of Romanticism.
· Play Reading: Hernani by Victor Hugo
· Formal In-Class Discussion: The Rise of Romanticism in Continental Europe.





CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 5
	Module 2: 19th Century
· Explore and identify English language theatre in the early 19th century.
· English actors.
· English speaking playwrights.
· Theatre in North America.
· Theatrical conventions in England and North America.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: The Astor Play Riot.
· Formal In-Class Discussion: The rise of Melodrama in the United States.



CLOs: 2, 3, 4, 5, 6, 7

	Week 6
	Module 2: 19th Century
· Explore and identify early African theatre.
· Theatrical conventions in 19th century Africa.
· Explore and identify 19th century Indian theatre.
· Theatrical conventions in 19th century India
· Explore and identify 19th century Chinese theatre.
·  Theatrical conventions in 19th century China.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion:  African Drama. 
· Formal In-Class Discussion:  The Influence of Trade on Non-European Theatre.
· Module 2 Quiz








CLOs: 2, 3, 4, 5, 6, 7

	Week 7
	Module 3: Late 19th – Early 20th Century
· Explore and identify theatre trends in the late 19th century.
· Theatre conventions in late 19th century England, Australia, New Zealand, and United States.
· Theatre conventions in late 19th century Europe.
· Theatre conventions in late 19th century Latin America.


CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: The Rise of the Touring Professionals.
· Formal In-Class Discussion: English Colonialism and the Impact on Theatre 








CLOs: 2, 3, 4, 5, 6, 7

	Week 8
	Module 3: Late 19th – Early 20th Century
· Explore and identify the rise of Realism in theatre.
· Zola and Antione in France.
· The Moscow Art Theatre in Russia.
· The Independent Theatre movement in England.
· Realism in the United States, Italy, and Spain.
CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Realism as an Artistic and Moralistic Movement.
· Play Reading: A Doll’s House by Henrik Ibsen
· Formal In-Class Discussion:  Ibsen’s A Doll’s House.


CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 9
	Module 3: Late 19th – Early 20th Century
· Explore and identify the rise of alternatives to realism.
· Wagnerian theatre and opera.
· Scenic and lighting design of Appia and Craig.
· The Irish Renaissance.

CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: How Appia and Craig Influenced Theatre Through Design.
· Formal In-Class Discussion: The Importance of the Irish Renaissance.
· Module 3 Quiz

CLOs: 2, 3, 4, 5, 6, 7

	Week 10
	Module 4: 20th Century
· Explore and identify continental European and Latin American theatre of the 20th century.
· Theatrical practices in Europe.
· Theatrical practices in Russia.
· Theatrical practices in Latin America.
· 20th century European, Latin American, and Russian playwrights.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: The Influx and Influence of English Speaking Theatre to the Rest of the World.
· Formal In-Class Discussion: Theatre and Nationalism.



CLOs: 2, 3, 4, 5, 6, 7

	Week 11
	Module 4: 20th Century
· Explore and identify English language theatre in the 20th century.
· Theatre and drama in the United States and Canada.
· The rise of the musical.
· Theatre and drama in England.
· Theatre and drama in Australia and New Zealand.
· Theatrical practices in English language theatre of the 20th century
CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Theatre and Social Change in the Great Depression.
· Play Reading: A Raisin in the Sun by Lorraine Hansberry
· Formal In-Class Discussion: Analysis of Hansberry’s A Raisin in the Sun.



CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 12
	Module 4: 20th Century
· Exploration of Non-Western theatre of the 20th century.
· Theatrical practices and playwrights of Africa.
· Theatrical practices and playwrights of Latin America.
· Theatrical practices and playwrights of China and Japan.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: African Theatre.
· Formal In-Class Discussion: Latin American Theatre and an Independent Theatrical Form.
· Module 4 Quiz:



CLOs: 2, 3, 4, 5, 6, 7

	Week 13
	Module 5: 21st Century
· Explore and identify 21st century and contemporary Western theatre.
· Theatre in the United States.
· Theatre in England and continental Europe.
· Theatre in Russia.
· 21st century and contemporary theatrical practices.
CLOs: 1, 2, 3, 4, 5, 6
	· Formal In-Class Discussion: The Influence of the American Musical on World Theatre.
· Play Reading: Clybourne Park by Bruce Norris.
· Formal In-Class Discussion: Clybourne Park by Bruce Norris.


CLOs: 1, 2, 3, 4, 5, 6, 7

	Week 14
	Module 5: 21st Century
· Explore and identify 21st century and contemporary theatre of Africa.
· 21st century theatrical practices in Africa.


CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: How Individual African Countries Use Theatre as a Post-Colonial Tool.
· Formal In-Class Discussion: Comparison Between Different Counties Approach to Theatre in Modern Africa. 
CLOs: 2, 3, 4, 5, 6, 7

	Week 15
	Module 5: 21st Century
· Explore and identify 21st century and contemporary Asian theatre.
· Theatrical practices in China.
· Theatrical practices in Japan.
· Theatrical practices in India.
CLOs: 2, 3, 4, 5, 6
	· Formal In-Class Discussion: Retaining Culture with Western Influences.
· Module 4 Quiz
· Research Paper Final Draft

CLOs: 2, 3, 4, 5, 6, 7
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